
Chapter 118 – THE '7-6 INTERACTION'

♀ REFLECTIONS: Pt.10 – '6' & EARTHY SUBLIMATION
Before we discuss specific '7-6 interactions', such as Libra straddling the cusp

of the 6th house, let's '♀–reflect', in more general way, upon the 6th archetype and the
role it plays in telling us that “mating exists” i.e. prior to 'Ch.119''s “what mating is”
and 'Ch.120''s “the value of mating” (we had covered “whereto mating is headed” in
our earlier 'Ch.109').

From the 'traditional' astrological perspective, '6' has links to routines, work,
service & health. Psychological astrologers go a step further and exchange health for
psychosomatic function i.e. if the interface between the individual's soma and psyche
is out of sorts, s/he is inflicted by “functional disease” (“organic disease” is a denizen
of '8' into the left hemisphere). Freudastrologers go a step further again and look for
(i) the 'source' of “functional disease” in pre-'6' archetypes, & (ii) the 'destination' of
“functional disease” in '6'... Freud '(6) worked out' that most neurotic symptoms can
be 'sourced' to the '10 superego''s “repression” of the '4 id' (Freud went onto explain
how the '1 oral', '2 anal' & '3 phallic' phase/s “drain” into the '4 Oedipal' phase). FA
extends Freud's sequence to '12-1-2-3-4' i.e. the 'source' of Freud's “drain” into '4' is
the neotenous action of '12'. Thus, we have (semi)-rounded out our overall picture of
neurosis as a '12-1-2-3-(10-down/to)-4-5-6 phenomenon' e.g. if illness appears when a
planet transits '6', the Freudastrologer assumes that the planet didn't make the most
of its run through the lower hemisphere.

In the same way that a non-creative passage through '5' sets up '9 judgement'
for re-incarnation into the left hemisphere (i.e. the individual is yet to 'hero-ine-ize'),
so it is that illness sets up '9 judgement' (i.e. the individual is yet to 'organize' his/her
sexual instincts). While passing through '6', however, the individual can still '6 
work' on his/her “consciousness” of '12''s role in it all by drawing on the '6''s sib-
archetype ('6' shares Mercury's rulership with '3'); in turn, s/he realizes the 
difference between “repression” (i.e. sex is so far 'down' in the “unconscious” that it 
is out of range of '6 work') and “supression=earthy-sublimation” (i.e. although it is 
still restrained, sex is now close enough to “consciousness”, '6 work' on sexulaity is 
possible); like so...
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is left and which is right; 3D Virgo can 'conize' the 2D circle to determine which way
is clockwise & which way is anticlockwise because circularity, per se, has established
itself in Leo. By the time that the individual has returned to Gemini (by virtue of the 
circularity of the zodiac), s/he gets the chance to see that if, like Alice, s/he could step
through the (circle) looking glass, s/he would see that clockwise is now anti-clockwise
& anti-clockwise is now clockwise. They don't call the Mercurial archetypes “tricky”
for nothing.  

One of the tasks of '6', therefore, is the (if not refining, then) organizing of the
instincts that are registered in ('12')-'2'... (“running”) & “hunting/feeding” now need
to be separated from “mating” so that they can be re-combined in a way that 
'serves' genital union. (For example, fellatio & cunnilingus are not, of themselves, 
“perverse” but, if these undermine the desire for genital union, they become so). 
Because genital union brings about babies, we realize that “earthy sublimation” is a 
kind of opposite to “fiery sublimation” (i.e. the latter delivers transcendence at '9')... 
as, given the fact that, in Jung's system, earth & fire are “opposing” functions, 
should be the case. The most straightforwardly “sublimative” aspect of '6' is Virgo's 
straightforward links to virginity i.e. as the (teenage) individual organizes his/her 
instincts, s/he might benefit from refraining from sexual intercourse. This impulse is 
behind, as Freud would say, “discontented” civilization's desire to burn up 
(teenagers') '1-2-3-4 libido' by putting youths to '6 work' and discouraging '7 
marriage' until at least 20-something.

I have to admit, dear reader, that I have always got a kick out of investigating
the Academy Awards “hall of shame”... I obtained a DVD of each of the “Best 
Films” of each year and marvelled at the oversights. Take, for example, “Cimarron”
getting 1931's “Best Film” and “City Lights” - one of the ten best films of all time – 
not even nominated! Nonetheless, these DVD's do have their hidden treasures... 
“Cimarron”'s DVD features a one-reeler, “Devil's Cabaret”, that nicely illustrates 
the lack of circle in Western religion i.e. the Devil worries that too many souls are 
going straight up & not enough are coming straight down. Without having a spiral 
up/down, the Western civilizations place far too much pressure on their (respective) 
“discontented” citizens to reach Heaven in one incarnation (as it were, the linear 
jump from Gemini through Sagittarius... as recently exemplified by Pope Benedict). 
The “Devil's Cabaret” turns out to be a trick... the promise of sex becomes an 
eternity of virginity. 

Eternal virginity, of course, is what ancient Greek goddess Demeter wants for
her daughter, Persephone... but she is thwarted by the brute fact that organisms that
are 'above' asexual organisms carry genes for death (i.e. the shortening of telomeres)
because the evolution of a collective (of a species) is better '6 served' if sexual 
parents shuffle off before they begin to compete against their offspring... or, more 
accurately, before sexual parents begin to compete against their grand-offspring 
(Homo sapiens' neoteny ensures the longevity of parents). To return to the diagram 
on the prior page (scroll up), you can see that '6' is in the best position to observe '12
eternity' from the diametric objective point of view... but whether this confers a 
good understanding of '8 thermodynamics' is a completely new issue. The Demeter-
Persephone-Hades myth suggests that '6''s observance of '12' could be 'hypnotizing 
enough' that '8' does tend to spring upon it by surprise. In turn, we can why '7' has 



an (apocryphal) reputation for being the radical latecomer to the zodiac... and fair 
enough! after all, there are no Scales in a cage sitting your local zoo-(diac). So, what 
might this mean to(?)...

LIBRA on the 6TH HOUSE CUSP
Although it makes good sense to spend time with the cusps of the cardinal (1st,

4th, 7th, 10th) houses – the “angles” – before getting too obsessed with the mutable (3rd,
6th, 9th, 12th) houses, it eventually becomes clear that a good deal of what occurs when
an angle is activated by a transit/“progression” is closely connected to what occurred
when the transiting/“progressing” planet activated the earlier cusp. This is 
especially the case for the 6th & 7th house cusps because the 6th house cusp is 'earthy' 
enough for things to “occur” (if there are “occurrences” involving the other mutable
cusps, they tend to be, if not purely psychological, then a good deal subtler). And, 
because the 5th house is 'fiery', the 6th house's 'earth' re-introduces the sequential–
elemental (i.e. not diametric–auxiliary) opposition that can make the (spiritual) 'rise'
from '5' to '6' feel more like a 'fall'. Not a bad idea, then, to have a helpful sign on 
the 6th house cusp...

At the level of simple and straightforward interpretation, the Scales sitting on
the cusp of the 6th house cusp implies a balanced attitude to rituals, work and health.
Because the Scales are occupying part of the 5th house, there is also a suggestion that 
the Scales on the 6th house cusp implies a balance between '5 play' and '6 work', and,
therefore, this individual doesn't have to worry about the “all work & no play makes
Jack a dull boy” issue that might, for example, haunt someone who has Capricorn or
Saturn mixed into his/her 2nd quadrant. All the same, we can still worry that the airy
character of Libra could bring a sense of separateness between the 5th and 6th houses 
and, in turn, the Freudian might worry his/her analysands' creativity might wind up
floating around in the 'air' and not find the refining '6 ground' that is the 'protector'
against neurosis. Freud thought that writers of fiction, because they put pen to 
paper and have the pressure of auditioning for publishers & market-places, were 
less likely than the proverbial man-in-the-street to succumb to a neurosis.       

One of the possible inconsistencies in Freudastrological theory is the fact that 
Freud thought that '5 sublimation' was a rare achievement i.e. if the analysand can't
enact '5-(fiery) sublimation' wouldn't it be all the more difficult for him/her to enact 
'6-(earthy) sublimation'... and, therefore, as implied in the intro to this 'Vol.5:Pt.VI',
do we need to, “ditch Freud & 'go Jungian'”? If, dear reader, you have read through
our essay on Libra on the 5th house cusp, you will know that FA's answer is “no”. 
We take the view that Jung walked right up to the door of the Freud-Adler 
“integration” (and he even knocked on it... and opened it!) but didn't walk through 
it...

Jung took a dim view of Freud's “sublimation”... he thought it was even rarer
than Freud had concluded. In turn, Jung took the view that there was naught to gain
from dredging up “family romances” and Freudian analysts were doomed to 
become stuck in gloopy “transferences”... unless, of course, they were able to 
“transform”, as he had done, into an analytic psychologist. Jung's view of Alder's 
psychology was not much brighter... he thought that Adler took such tiny interest in 
the unconscious that it might as well be assumed to not exist. For Adler, his 



analysands fancied themselves too much as “royals” and, therefore, they need to be 
encouraged to move along from their (respective) delusions of '4-5 grandeur' to an 
attitude of '6 service'. The trick in all this, of course, was where encouragement 
stops & where oppressive authoritarian instruction takes off. Should a depth 
psychologist ever 'tell' his/her analysand?

The reason that our blog is called “Freudastrology” and not 
“Adlerastrology” is that we don't believe that anyone can 'tell' anyone anything 
without paying a price not worth paying. To be sure, I want my analysands to climb 
out of their (respective) “psychological incest” with me... but not because I 'tell' 
them to. They climb because their growing understanding of a-ogamy, endogamy & 
exogamy makes them want to climb out of it. Does this mean that I prevent myself 
from encouraging an analysand for fear of slipping into the psychodynamic that 
caused the neurosis in the first place i.e. authority from on high? Answer: perhaps, 
but it is a question that I ask of myself each time Venus transits the cusp of my 6th 
house. If Libra were sitting on the cusp of my 6th house, I would, I suppose, ask it 
after each 50minute hour.

For this reason, I like to interpret the cusp of the 6th house in tandem with the
cusp of the 10th house (i.e. the M.C.). For those with Libra on the 6th house cusp, they
are likely to have one of the difficult 4th quadrant signs (Capricorn, Aquarius, 
Pisces) on their (respective) M.C.(s). I would, therefore, encourage (har har) those 
who have this combo to ask the 'authoritarian question' not so much when Venus 
returns to its Libran home but more so when Venus transits the M.C.. For example, 
the individual who has Aquarius on his/her M.C. often has authoritarian impulses 
that are too high minded for their own good... and, if Libra's penchant for aesthetics
has had a big say in his/her working life, this could mean trouble when '6 service' 
has matured into '10 responsibility'. (Hopefully, our readers can recall our Fred 
Astaire mini-essay, where we discussed the different aims of the three earthy 
houses). 

Despite this cautionary aspect, there is something man-made about the Scales
that can help the quintessential spirit of the 5th house to re-enter the world instead of
transcending it as Christ did. Longstanding readers are aware we are in favour of 
an “imitatio Christi” only so far as the 5th house. The task of the 6th, 7th & 8th houses 
is to leave perfect Christ to h/His ascension and take up the task of wholeness... as 
we find in the mythological reflections of Plato i.e. we need to differentiate our 
contra-sexual halves because humanity is altogether too stupid to go chasing after 
g/God(s)... this is why Zeus chopped us in half. 

The reason that our www is called “Freudastrology” and not 
“Jungastrology” is that, although Jung wrote extensively about wholeness, we get 
that Shakespearean “he doth protesteth too much” sense about it. For us, his 
autobiography doesn't have enough reference to the Feminine to convince us that he 
experienced gender equality at the end of his life. And, in part, we put this down to a
6th house that wasn't Libran enough to pull him back to the human centre between 
the genders. (Yes, it is strange, he did have natal Venus in his 6th house). If he had 
been more sympathetic to Freud's “sublimation” he may have noticed that it too is 
Platonically-Zeusianly divisible into masculine and feminine halves. Whereas Christ 
was an arrow, Mary Magdalene was a boomerang ever ready to reincarnate... for 



FA, the spiritual issue of our time is not so much a “problem of (spirit vs. flesh) 
opposites” as it is a “problem of (straight line vs. cycling) geometry”.

You, dear reader, may take our self-conception as a 'Jung' between Freud 
and Jung (as Jung took himself as a 'Jung' between Freud and Adler) as an 
expression of our “inflation”. The easiest path to “deflation” would be to hope that 
those who have read thus far into FA are viewing themselves as a 'Jung' between 
Freudastrology and whatever conclusions they had reached prior to reading this 
section. Either way, the “integration” of Freud and Jung begins prior to reaching 
the cusp of the 6th house.

EXAMPLE 118A

As depicted above, the “great stone face”'s chart and 6th house ruler, Venus, 
is natally placed in the 5th house. Except for Moon in the 12th house & Pluto-Neptune
in the 1st house (or, because of Moon in the 12th house & Pluto-Neptune in the 1st 
house), the developmental path to this chart ruler points to why Buster shifted from 
actor to actor-director without too much fuss. Buster's directorial career was 
typically ironic-Saturnian i.e. his greatest film “The General” (1925), made at his 
Saturn return, was his greatest (at the time) financial disaster... as a result, the heads
of the studio would take Buster out of the directorial role and, with this 
disappointment, he turned to the bottle, lost his family and, then, lost his fortune.

If there had been psych-astrological counsel in 1925, Buster would likely have
been warned that his easy-looking Venus in the 5th house was like a “last chance gas”
before the path continues on to the 6th house land of Chiron, Uranus & Saturn. If his
counsellor had mentioned the fact that some astrologers add “unequal relationships”
to the list of associations, Buster would have agreed that his studio bosses had ceased
to treat him equally. For Freudastrology, “unequal relationships” in the 6th house 
are akin to “actual children” in the 5th house i.e. in the same way that we would urge
our clients to establish their (respective) “inner children”, in order that their 
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(respective) “actual children” don't become lumbered down by too many parental 
“projections”, so we urge our clients to establish their (respective) “inner rituals” so 
that they don't wind up “projecting” ritual onto those whom (i) 'like' ritual (e.g. a 
studio boss) & (ii) because of their 'liking', are keen to impose “ritual” onto others... 
the responsibilities of the M.C. and/or 10th house may have little to do with ritual 
coming into the psyche from without. It is not so much about responsibility as it is 
about...

At the psyche's centre, '6 ritual' is enacted to “deflate” the various “inflating”
influences that are spilling across from the 12th house i.e. because Buster had a natal 
Moon in the 12th house, an inwardly established ritual would have helped him to stay
away from the bottle. If, in his/her 6th house, the individual is '6 serving' others more
than s/he is '6 serving' himself, we would say that, over time, s/he needs to find a way
to switch this back. In the same way that marriage doesn't have to put the brakes on 
the ongoing growth of one's '7 thinking ego', so it is that '6 service' for others doesn't
have to put the brakes on the ongoing growth of one's '6 sensing ego'. It is only when
the “projection” onto the '7 spouse' or '6 workee' is using up more than 50% of 
one's attention that we recommend the retrieval of the “projection”... and, then, only
if the psyche is disturbed enough to call a “projection” by name. (The un-disturbed 
psyche is called “passive identity” or “identification”; and, because this is a state of 
“natural unconsciousness”, we don't intervene until “artificial unconsciousness” has 
set in).

Although “The General” is his masterpiece, Buster's natal Venus (in Virgo, 
in the 5th house) is given a more thorough workout in “The Three Ages”, made a 
couple of years before his Saturn return i.e. during Saturn's transit over his natal 
Venus. He tells us that love hasn't changed at all... we see Buster as a golfing 
caveman, trying to win the hand of a maiden (Margaret Leahy) and, then, we see 
Buster as a charioteer in Ancient Rome trying to win the hand of the same maiden 
and, then, we see Buster as a motorist in 1920's Southern California trying to win 
the hand of (you guessed it) the same maiden. This (maiden) is, of course, already 
being courted by another man, (Wallace Beery) who is bigger and stronger... but, in 
keeping with the differentiation of the animus, not as intelligent or sensitive as 
Buster's character. His 'Oedipal' issue is amplified by virtue of the maiden's father 
(Joe Roberts) taking the side of size and strength... in the same way that, we can 
guess from his size, he had won his maiden a generation earlier. In the California 
age, however, Buster realizes that size (of a bank account) is more important than 
strength. The joke of the modern Californian age is that it isn't the maiden's father 
who decides who the son-in-law is to be... rather, it is the maiden's mother who 
decides (unlike the caveman situation). There is no need to be a Freudian or Jungian
to know that civilization has confused a situation that was, at one time, much more 
straightforward.

The straightforward aspect of the stone age is emphasized with Buster having
the maiden take a more active role in his Oedipal task than is the case in the modern
Californian setting i.e. in the stone age, the maiden throws rocks at the strong man's 
cronies but, in the Ancient Roman and modern setting, she is a passive onlooker. 
The hero, as he goes about the task of differentiating his anima, needs to 'turn' the 
anima away from the Demeterian mother-in-law... but, in the modern genteel age, 



grabbing her by the hair and dragging her to his cave is a scene that Buster wouldn't
get away with during these politically correct days, even if, for an individual who has
Venus in Virgo and Chiron-Sun-Mars in Libra, it is mythologically-astrologically 
'correct'.

The task of the comedian isn't so different from the task of the psychoanalyst.
Somehow, we have to introduce our clients to their (respective) ids in a way that they
can 'digest'. It is just as much a matter of timing as it is a matter of content, just as it
is for the comic, whether s/he be a stone faced pratfaller or a dry wit such as Stephen
Fry. If clients are not introduced successfully, they won't be able to “sublimate” 
their (respective) ids and, in turn, sex declines into one or two non-spiritual 
expressions (i) the breeding pen, or (ii) kinky substitutions for intimacy. OK, there is
also a (iii) post non-spiritual, there is non-expresssion. Buster's final joke of “The 
Three Ages” is the modern couple preferring to relax in the certainties of a house 
trained dog.

VENUS IN VIRGO
In taking on the challenge of interpreting Venus in Virgo, it would make 

sense to look at the subtle differences between '6 ritual' and '7 harmony' i.e. is there 
such a thing as disharmonious ritual? Or, to put this conundrum in anti-clockwise 
words: is there something disharmonious in '(12-1-2-3-4)-5' that requires the input 
of '6 ritual' so that '7 harmony' can be established? Could the introduction of both 
'6 ritual' and '7 harmony' at the same time (i.e. what we get when Venus is placed in 
Virgo) lead to too much confusing “conflation”? Is it better to keep '6' & '7' separate
so that '6' has a chance to express itself properly before we take on the challenges of 
Libra? 

The astrological novice could be forgiven for thinking that Virgo is a fire 
sign. After all, Virgo is associated with (apparently) 'energetic' phenomena such as 
rituals and work. Many astrology teachers would help their students overcome this 
mistake (after they overcome the most common novice mistake of thinking that 
Aquarius is a water sign) by nominating Virgo as the 30º arc that “refines” what has
been going on all through the lower hemisphere... and, when one realizes that the 
lower hemisphere has two fire signs, it is but a short hop to see why the Maiden 
could be seen as fiery.

Although it is more of a stretch, it is also conceivable that astrological novices
could think of Virgo as a water sign. By being so ordered and calm right on the heels
of 'hot' Leo, it isn't difficult to see Virgo as the sign that douses water on Leo's fire 
to make it more manageable before life carries the '5 child' into the upper 
hemisphere's adult challenges. Indeed, we FA-ers draw on this idea when we notice 
that adults are usually keen for '5 romantics' not to rush into a '7 marriage' i.e. these
two need to be separated by '6 betrothal' (i.e. they need to make sure that their 
repsective 1st person rituals don't get in each other's ways). All this, of course, hooks 
straight into the idea of a virgin's sexual restraint and what FA's dubs “earthy 
sublimation”.

The question of how keenly one might try to develop from '6' into '7' is one of
the most difficult in developmental astrology. In our next 'Example 118A', we will be
making the case that, at least when Venus is placed in Virgo, a modicum of keen-



ness is a good plan. Upon returning to Jung's birth chart, we see that his 
“progression” of Venus (recall that it 'began' in Cancer) made it all the way from 
Virgo into Libra but that this didn't happen until he was 59yrs old (1934)... and, as 
his biographers tell us, he married before his 1st Saturn return. So, in Jung's case, we
have an argument that he may have got more out of his Venus “progression” by 
remaining single during the years that he was struggling to develop from Freud's 
“genital” attitude to '6' into his own “ritual” attitude to '6'...

Just as centre-holding Leo has the advantage of its 'diametric' understanding
of the sign on the opposite side of the zodiac (eccentric Aquarius aims to trick us into
believing that it can create centres... but, as '11 democracies' make plain time & time
again, “things fall apart... the falcon can't hear the falconer”), so does Virgo have 
the advantage of its own 'diametric' understanding of the sign on the opposite side of
the zodiac (chaotic Pisces doesn't even have an eccentre, let alone a centre). Virgo is 
ever keen to hold onto its own “centroversion” as gazes across the diameter and, if it
can't provide Pisces with a centre, it can, at least, provide a centre for the 
“numinous” fish that it draws back across the Pisces-Virgo diameter. This, of 
course, is what FA takes to be Jung's Venus “progression” through Virgo (opposite 
Pisces) (re)-discovery. The archetypal realm has been (re)-discovered many times 
over the thousands of years of evolution of Homo sapiens. Before Jung, for example, 
it was (re)-discovered by Plato and, before Plato, we know that the Egyptians had a 
few insights, even if, these days, we progeny of Moses tend to sweep them under the 
magic carpet.

Either way, Jung was in full Virgo mode when he drew on Otto's definition of
“religion”: “careful observation of the numinous”. (If, dear reader, you haven't been
troubled by our '12–6 comparison', you won't flinch when we link Pisces to “careless
observation of the numinous”). This means that Virgo has a especially critical role to
play as '12 religion' morphs into '4-5-6-7-8-9 spirituality'... and, in turn, readers who
don't have planets in Virgo can, from without, begin to see the links between chastity
& religion that are sharpest in Christian convents. (As noted earlier, we take a closer
look at this issue in 'Example 118B').

OK, what planet is most likely to promote (if not 'diametric objectivity', then)
'diametric interest'? You guessed it, dear reader, Venus is at least as interested in 
this as Mercury and the Sun... and, because Venus is associated with balance, we 
take the view that Venus is even more interested than Mercury and the Sun. And, in 
this way, Venus in Virgo is a good placement for 'spiritual' people who realize that 
ritual is the best way to 'centre' the chaotic contents of '12' i.e. '6' draws on the 
'energy' of '5' (& '1') in ways that deeply passive '12' could never (… err) dream. 
Despite this, we need to remind ourselves that '12''s experience needs to come first 
i.e. if a ritual is enacted without a 'living' influx of the archetypal realm then a 
'spiritual' individual becomes pseudo-spiritual and the ritual act degenerates into 
magic.

One of the great misfortunes of the 2nd half of the Age of Pisces is that this has
not been respected. When, for example, a “religious” family drag their child along to
his/her 1st “Mass” but s/he has yet to experience his/her “religion” within, s/he 
stands the risk of taking a lifelong “magical” attitude to it. From here, the 
Inquisition is but a stone's throw away. Agreed, in the same way that lying can be 



split up into “white” and “black”, so can magic... so, it all boils down to motivation. 
Returning to our zodiac references to the myth of Psyche & Eros, we now run

up against the duality of Persephone-as-virginal-(Virgo-an)-daughter-of-Demeter vs.
Persephone-as-queen-of-the-(Scorpio)-underworld i.e. does Psyche obtain the beauty
cream in Virgo or in Scorpio (or, perhaps, in Libra)? Our answer depends on how to
interpret Psyche's defiant act of trying to secure some for herself (rather than, as she
is supposed to do, deliver the pot unopened to Aphrodite). If you want to continue on
with the anti-clockwise theme that has been set up over our 10 mini-essays, we 
would say that Psyche obtains the cream in the narcissus garden in which 
Persephone plays  before she is abducted by Hades (i.e. in Virgo) because (i) Psyche, 
in the truest sense, has yet to be married, (ii) Psyche demonstrates a Persephone-like
naivete by opening the pot of beauty cream (even though Psyche isn't abducted by 
Hades by this act, she is, in any case, 'abducted' by the unconscious... she falls into a 
deep sleep) and (iii) all this occurs before she returns the banks of the '8-ish' river 
Styx (i.e. in '6').

If, alternatively, if you view Psyche's defiance as a clockwise “regression” (i.e.
wanting to defy the march of thermodynamic-linear '8 time', she pulls back into '7'),
we would say that Psyche obtains the cream in Scorpio. For FA, both interpretations
have their merits... and we shall look at them further in the next two chapters. In the
meantime one could do much worse than reviewing one of the best loved films of...   

 
EXAMPLE 118B

We have to admit that Saturn was still in Leo when Michael, joining up, as he
almost always did, with screen-writer Emeric Pressburger, filmed “Black Narcissus”
but the presence of “Narcissus” (i.e. the flower that Persephone is picking before she
is abducted by Hades) in the title makes it difficult for us to bypass. And, in any 
case, in the years prior to the filming, 1944-1946, Jupiter had made its way through 
Virgo-Libra-Scorpio to give Michael some sense of whereto Saturn was headed...
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The title character of “Black Narcissus” is an Indian (= black) general (Sabu)
who has inherited a peasant 'army' from his deceased uncle. The title is bestowed on 
the general courtesy of white, Christian and troubled missionary nun, “Sister Ruth” 
(Kathleen Byron), who has “projected” her own unhealed “narcissistic wound” onto 
him. As the narrative unfolds, Sister Ruth competes with “Sister Clodagh” (Deborah
Kerr) for the the affections of “Dean” (David Farrar)... not exactly what nuns should
be doing. The fact that “Mother Dorothea” (Nancy Roberts) puts Sister Clodagh 
and Sister Ruth together in a remote mountain retreat is a “projection” of her own 
battle with superiors i.e. Mother Dorothea's nose is out of joint because Mothers 
above her in the pecking order can't see that Sister Clodagh is being promoted 
before her time. We can guess that, across the years, Mother Dorothea had come to 
realize that Sister Clodagh's motivations for becoming a nun were questionable in 
any case... a failed '5 romance' is never a great reason to rebound onto Christ. Or, in
terms of the “magic” issue raised on the prior page (scroll up), we could say that 
Sister Clodagh might not be a “black magician” (i.e. she accepts the challenge that 
Sister Ruth represents) but her inability to deal with adversity force her into “white 
magic”... and, from there, it is only a matter of time. 

Freud was always clear about the fact that “motivation is everything; content
is nothing” i.e. the fact that someone can rattle off a bunch of high-minded hopes for
mankind has nothing to do with anything; it only matters how someone has reached 
his/her high-mind; if it has been reached via “reaction formation” against low-mind,
we realize that s/he has flown straight past his/her middle-mind i.e. the psychological
location that is optimum for gaining self-knowledge (recall the Delphic Oracle: know
thyself; nothing in excess). It is relevant, therefore, that we learn that the convent on 
“Mopu” was, before being converted, the home of the deceased general's wives. This 
is a straighforward symbol for the lack of middle-mind that, as longstanding readers
know, is provided by the '5-6-7-8 sequence'... something that seems to have eluded 
all five nuns: the others, “Sister Philipaa” (Flora Robson) “Sister Honey” (Jenny 
Laird) and “Sister Briony” (Judith Fearse) are each having their own problems 
establishing '7 mid-points', let alone '7 balance'.

Although it is not entirely correct to align the characters of “Black 
Narcissus” to William's natal planetary placements – it was Emeric who wrote the 
screenplays – we can still say that the success of their films was due to William's 
natal propensities being able to amplify Emeric's scripts. In this sense, we could 
align Sister Clodagh to William's natal Saturn in Aquarius and, in turn, align Sister 
Ruth to William's natal Saturn in Chiron... after all, at the movie's climax, the two 
Sisters battle it out on the precipice of a 'f/Fall'. (The aforementioned animus-
mother, Mother Dorothea, aligns with William's Uranus in Capricorn, who is 
superceded by the animus-mother of the Indians, “Angu Aya” (May Hallatt)).

William's opposition from Mars in Sagittarius down to Pluto in Gemini 
aligns with, for Mars in Sagittarius, the silent “holy man” – an ex-general who 
understands the emptiness of high-minded speech – and, for Pluto in Gemini, Dean, 
someone who still sees some value in speaking against speech – he leads Sister 
Clodagh to him with the intention that, by describing his attitude to her, she might 
realize that motivation is far more important than idealism. It doesn't work, of 
course, and, so, Dean resigns to live his days out as a bachelor. The hills of Mopu are



definitely not alive with “The Sound of Music”. 
OK, so what about William's Venus, Mercury, Moon and Sun? To align 

these, we move along now to Willliam's and Emeric's follow up to “Black 
Narcissus”, “The Red Shoes”. The shift from Leo to Virgo is, in one sense, a shift 
from art to craft and the shift from Virgo to Libra is a shift from craft back to art 
but, as things shift back to art, aesthetic standards are introduced... a phenomenon 
that is often personifed in the form of an artist's relationship to an impresario. And, 
so, we see the director of a Russian ballet, “Boris Lermantov” (Antoine Walbrook), 
aiming to get the best out of his prima ballerina, “Victoria Page” (Moira Shearer). 
The dramatic tension appears courtesy of music conductor, “Julian Craster” 
(Marius Goring), who wins Victoria's heart... and, in quick succession, she is faced 
with a '7 choice' of furthering her art or shrinking back in spouse-dom and into the 
category of “what could have been”.

Insofar as William identifies with Boris, we can be impressed that he does not
hold back from revealing his emotionally ruthless character – astrologers are 
usually in agreement about the “new Moon-er” i.e. their (respective) Sun(s) tend to 
shine too bright and their (respective) Moon(s) tend to be blotted out – but, the more
we think about it, the more sympathy we have for Boris. As Jung reminded us, the 
first half of life is for maximizing the leading function. There is plenty of time – life's
second half is usually decades long – for the weaker function(s) to bring the 
individual to his/her wholeness... and for an analysist to show the difference between
love & dependency.


